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PROGRAM 

 

 
Sonata Op. 4 No.5 in A Major             Willem De Fesch 
 

Larghetto 

Allemanda 

Sarabanda  
Vivace 

 

Kurt Briggs, violin 
Matt Goeke, cello 

Renée Cometa Briggs, piano 

 

 

Through You for clarinet and piano (world premiere)                 Steven Burke 

 

Don Mokrynski, clarinet 
Renée Cometa Briggs, piano 

 

You Spotted Snakes                Raphael Crystal 

Songs from Shakespeare’s Comedies (New York premiere)  
 

1. “You spotted snakes” (from A Midsummer Night’s Dream)   

2. “Come away, death” (from Twelfth Night)  
3. “Come unto these yellow sands” (from The Tempest)  

4. “Sigh no more, ladies” (from Much Ado About Nothing)  

5. “Take, o take those lips away” (from Measure for Measure) 
6. “It was a lover and his lass” (from As You Like It) 

7. “Lawn as white as driven snow” (from The Winter's Tale) 

8. “Will you buy any tape” (from The Winter's Tale)   

9. “When daisies pied” (from Love's Labor’s Lost) 
10. “Now until the break of day” (from A Midsummer Night’s Dream)    

 

Laura Whittenberger, soprano 
Raphael Crystal, piano 

 

 

Within You for clarinet, cello & piano (world premiere)                Steven Burke  
 

Evocation: A Moment of Stillness  •  First Vision: The Voice Within  •  Second Vision: The Light Within  •  Third Vision: Transformation  •  

Fourth Vision: Radiance  •  Fifth Vision: Buoyancy  •  Sixth Vision: Epiphanies – Reflections  •  Seventh Vision: Transcendence 

 
Don Mokrynski, clarinet 

Matt Goeke, cello 

Renée Cometa Briggs, piano 
 

 

 

http://www.division-artsandeducation.org/


about di.vi.sion  

di.vi.sion was founded in 1997 by Music Director Kurt Briggs.  It was incorporated as a not-for-profit 501(c) (3) in 2001.  An inaugural series was given at 

Church of the Holy Apostles in New York.  Since that time its 35-member core group has given numerous concerts in New York and the tri-state area, sometimes 

dividing into smaller combinations and sometimes expanding for larger programs.  The group comprises of experienced freelance players in the New York 

musical community who have performed with many of the major orchestras, authentic-practice ensembles, and new music ensembles in the area.  Their work 

has also been heard on television, radio, and many of the major record labels. Further information about di.vi.sion is available at our website, division-

artsandeducation.org. 

 

about the musicians  

Violinist Kurt Briggs has appeared with many chamber ensembles and orchestras, including Bethlehem Bach Choir, Brooklyn Philharmonic, Connecticut 

Grand Opera, Harrisburg Symphony, Hudson Valley Philharmonic, New Jersey Symphony, New York Gilbert and Sullivan Players, the New York City Opera 

National Company, and the Vermont Symphony. Some of his chamber music projects have ranged from performances of Webern, and Hindemith with di.vi.sion 

to a series of concerts on original instruments with Capitol Artists in Vermont and New York. His Broadway credentials include Les Miserables, Titanic, Miss 

Saigon, My Fair Lady, Meet Me in St. Louis, Anything Goes, The Music of Andrew Lloyd Webber with Michael Crawford, and the full run of Sunset Boulevard, 

in which he appeared on stage with Glenn Close, Betty Buckley and Elaine Paige. His performances in stage roles in Kuni-Leml and Sunset Boulevard are 

archived in the Richard Rogers Video Archive at Lincoln Center. 
 

As a performer, Kurt has recorded for Amphonic, Hallmark, Iota, Koch, Newport Classics, and Sony Records. He has been heard in New York on WBAI (Paul 

Lazarus Show), WQXR (performing Bartok’s Rhapsody and Franck’s Sonata on Bob Sherman’s: The Listening Room), and in London on the BBC. His 

recording of Constance Cooper’s: Concerto for Soprano Violin is available on Quixotic Records as Coming from Us (Quixotic 5007). He has also played and 

recorded for such well known popular and jazz artists as Harry Connick Jr., Celine Dion, Dominic Duval, Grand Funk Railroad, Barry Harris, Incognito, Alicia 

Keys, Karen Mack, David Murray, Regis Philbin, Smokey Robinson, and Frank Sinatra Jr. 

 

Pianist Renée Cometa Briggs leads an active career as a performer in NYC. Her solo repertoire ranges from Mozart on fortepiano to music of our time. Her 

interpretation of works by Debussy garnered multiple prizes from the French Piano Institute, which presented Renée in a solo recital of French repertoire at La 

Schola Cantorum in Paris. She has also performed at Foundation Pierre Gianadda, Martigny, Switzerland. Renée is a member of di.vi.sion piano trio and 

advocates new music, performing and premiering works by living composers: Douglas Anderson, Victoria Bond, Steven Burke, Merrill Clark, Constance 

Cooper, Ezra Donner, Anthony Gatto, Tom Griffin, Stanley Grill, Jim Lahti, Cynthia Miller, Melissa Shiflett, Frank E. Warren and Ben Yarmolinsky; and has 

participated in American Composers Alliance Festival, Cutting Edge New Music Festival, River to River Festival and Staten Island Composers Project. She is 

recipient of three PSC-CUNY Research Award Grants, a member of International Alliance for Women in Music (IAWM), and can be heard on Albany Records, 

BenYar Productions and Ravello Records. Renée is an Associate Professor of Music at CUNY, Bronx Community College.  

 

Cellist Matthew Goeke performs as soloist, chamber musician, and orchestral player in a broad range of musical styles. Experience with contemporary music 

spans working with SEM Ensemble, Cross Town Ensemble, North/South Consonance, the Kitchen House Blend, Glass Farm Ensemble, Butch Morris, Zeena 

Parkins and Elliot Sharp.  Solo performances with orchestras in NYC area include Dvorak, Beethoven “Triple”, Boccherini, Brahms “Double”, Lalo, and 

Shostakovich Concerto No. 1. Classical recordings include North/South Recordings and 4Tay Inc., and he has also recorded for Elektra, Koch International 

Classics, Innova, Opus One Records, Polygram, and Tzadik labels. Non-classical recordings are with the bands GIANTfingers and Voltaire. He can be heard 

on Angelique Kidjo’s 2007 Grammy Award–winning album, Djin Djin, and with David Bowie on Time Will Crawl. Matt is also a member of the award winning 

Eight Strings and a Whistle. In addition to maintaining an active teaching studio, Matt is an Adjunct Lecturer at the Borough of Manhattan Community 

College/CUNY, and coaches for the New York Youth Symphony’s Chamber Music program. 

Donald Mokrynski, clarinetist, is a native to metropolitan New York and has played with many of the area’s finest ensembles. Currently principal clarinetist 

with the Garden State Philharmonic, Don has played principal with the Albany Symphony and was recently principal clarinetist with the national tour of 

“Phantom of the Opera” and with “The Music of Andrew Lloyd Webber” starring Michael Crawford. Don has also performed with the New Jersey Symphony, 

the New Haven Symphony, Solisti New York, and Orchestra New England, as well as the Jersey Lyric, New Haven and Connecticut Grand Opera Companies. 

An avid chamber musician, Don has performed with members of the Metropolitan Opera Orchestra. Graduating with honors from the Eastman School of Music 

and completing a master’s degree from the Juilliard School, Don has also attended the music festivals of Aspen, Waterloo and Heidelberg and has recorded for 

Koch International, Soundstream, Elektra and High Point records. 

 

Praised in the Baltimore Sun for her “impressive voice”, Laura Whittenberger is a versatile singer and theater performer. So far in 2022 she has performed as 

Maria in The Sound of Music with Central FL Vocal Arts in Orlando and as Lucy in Bright Star with TheatreZone in Naples, FL. Other recent performances 

have included Catherine in an outdoor production of Proof with Winter Harbor Arts (ME), Cinderella in Into the Woods with Clear Space Theater (DE), Amalia 

u/s in She Loves Me and Magnolia u/s in Show Boat with the Gulf Coast Symphony (FL), Saavik in the Philadelphia and Winter Park, FL readings of Khan!!! 

the Musical, Lucy in Jekyll and Hyde (MD), and in art song recitals with harp and piano in Maine, North Carolina, and Maryland. She also appeared as Helena 

in a series of filmed scenes from Shakespeare’s All’s Well that Ends Well (NYC). 
 

Roles in recent seasons have included Mabel in The Pirates of Penzance (ME) and Lilli/Lois u/s in Kiss Me, Kate (MD), and she made her Long Island Opera 

debut as Pauline in La Vie Parisienne. Laura has performed at DC’s Signature Theatre in A Little Night Music, and in NJ, PA and MD theaters in Camelot 

(Nimue), Sweeney Todd (Johanna), Hair, and The Pirates of Penzance (Mabel). Young audience credits include Olympia/Blue Lady in Pinocchio as a Young 

Artist with Cedar Rapids Opera (IA). In concert, Laura notably performed an NYC recital at the American Irish Historical Society, singing selections from 

Words that Sing in the Night, a new album of songs set to the poetry of W.B. Yeats she recorded in 2017. A winner of the Montpelier Arts Center recital 

competition, she performed a series of French melodie recitals through 2018 with harpist Jacqueline Pollauf.  
 

Laura made her Baltimore debut as the title role in Lakmé with Peabody Opera Theatre. She performed as Susanna (Le Nozze di Figaro), Anna (The King and 

I), and Adele (Die Fledermaus) in DC area festivals. Other roles have included Constance in Dialogues des Carmelites, Oscar in Un ballo in Maschera, and 

Elsie in The Yeomen of the Guard, in which she “danced her role with grace and style” (Washington Post). She also reprised Adele in Die Fledermaus with the 

Bel Cantanti Opera Company at DC’s Singapore Embassy. 
 

In concert, Laura has performed soprano solos in the Messiah, Carmina Burana, and Haydn’s Kleine Orgelmesse, among others. She performed as part of a 

chamber music trio with Baltimore's Symphony Number One, debuting contemporary works alongside Schubert's beloved Der Hirt auf dem Felsen. She also 

performed opera and musical theater selections as a soloist for Annapolis Opera's "Opera in the Park". In past seasons she has joined the Columbia Pro Cantare 

as a soloist for Mozart’s Regina Coeli (K127) and Rutter’s Requiem, and most recently as a soloist for a Czech music concert. 

 

about the composers 

Cited by the American Academy of Arts and Letters as a composer who “has that rarest of inventive gifts, a personal voice,” composer Steven Burke is being 

recognized as one of the leading voices of his generation. Mark Swed of the Los Angeles Times wrote “the writing has power...stinging emotions.” Paul Griffiths 



of the New York Times wrote, his work “might have been written by Brahms after hearing the Rite of Spring…highly accomplished…bursting with historical 

awareness and creative confidence.” Steven has been awarded several distinguished prizes and commissions including the Rome Prize, a Guggenheim 

Fellowship, Charles Ives Fellowship, and the Arts and Letters Award from the American Academy of Arts and Letters. He has received fellowships from Yaddo, 

MacDowell Colony, Medway Institute, and an award from Meet the Composer. Steven has received commissions from the Fromm Music Foundation, Jerome 

Foundation, National Symphony Orchestra, Seattle Symphony, St. Luke’s Chamber Ensemble, Orpheus Chamber Orchestra, Raschèr Saxophone Quartet, 

Philharmonisches Orchester Kiel (Germany) and Albany Symphony. His music has been performed by the Los Angeles Philharmonic, orchestra of University 

of Southern California, National Symphony Orchestra, Chicago Chamber Musicians, New Millennium Ensemble, Eastman Wind Ensemble and Jordan Winds 

of New England Conservatory. 

 

Raphael Crystal is an award-winning composer (Outer Critics Circle Award for Best Off-Broadway Score, Kuni-Leml), arranger (Downtown Theatre Award 

for Outstanding Adaptation, Vagabond Stars), and conductor (Kennedy Center/American College Theatre Festival Awards for Outstanding Musical Direction). 

As a pianist he is known for his improvisational skills in “a multitude of musical styles” (NY Times). He has written music for many Shakespeare plays. Most 

of the songs in today’s program were composed for productions directed by Deloss Brown at Lincoln Center’s Clark Theatre. (Deloss is the author of the 

additional lyrics for “Will You Buy Any Tape.”) Raphe is delighted to be collaborating with soprano Laura Whittenberger, and appearing under the auspices of 

di.vi.sion concerts. (Kurt Briggs was the violinist for Kuni-Leml.) Raphe founded and directed the acclaimed musical theatre program at the University of 

Alabama, and has also taught at Ball State University and Marymount Manhattan College. He is a member of ASCAP, the Dramatists Guild, and AFM Local 

802, and an alumnus of the BMI/Lehman Engel Musical Theatre Workshop. 
 

********************************************************************************************************************************************** 

 

di.vi.sion concerts is supported, in part, by public funds from the New York City Department of Cultural Affairs in partnership with the City Council and the 

Bronx Council on the Arts. di.vi.sion concerts is also supported by the following neighborhood business sponsors: Columbia Florist, Williams Funeral Home, 

and Cambridge Podiatry. 
 

                                   
 

 

                
 

 
CAMBRIDGE PODIATRY 
DONALD SPECTOR, DPM 

259 West 231st Street 
Bronx, NY 10463 

 

********************************************************************************************************************************************************** 

program notes   

 
You Spotted Snakes  

 

1 .  “You spot t ed snakes ” ( f rom A Midsummer  Night ’s  Dream) .   Ti t ania ,  the Queen of the  fai ri es,  commands her  
re t inue to sing her  to  sl eep.   They respond wi th thi s lu l l aby.  

2 .  “Come away, dea th”  (f rom Twelf th  Night ).  Duke Ors ino,  spurned by the l ady he  loves,  asks  hi s  j est e r Fes te  

for  an old song appropria te to the si tuat i on.  
3 .  “Come unto these  yel low sands”  ( from The Tempest ).  The mischievous spir i t  Ar ie l  l eads the  shipwrecked 

Ferdinand onto  a magical  i s l and wi th a mysterious  song.  

4 .  “Sigh no more,  l adies”  ( f rom Much Ado About  Nothing ) .  The servant Balthazar sings  an ironic song about  

incons tant ,  waver ing men.  The true  in tent ion here is  to  warn the young Benedic t  that  the  heads t rong Beatri ce  
may not  wait  forever for  a proposal .  

5.  “Take,  o t ake those  l ips away ” ( f rom Measure for Measure ) .  Sung by a servant boy to  Mar ia nna,  the song 

mi rrors the angui shed complica tions  of  her  love  l ife .  
6.  “ It  was a  lover and hi s l ass ” ( f rom As You Like  I t ) .  In  the  idyll i c fores t  of Arden, two pages  entert a in 

Touchs tone  and Audrey with  a song honor ing the  couple’s upcoming wedding.  

7.  “Lawn as whi te  as driven snow ” ( from The Winter 's  Tale ).  The peddler  Autolycus present s h i s wares.  
8.  “Wi ll  you buy any t ape” (f rom The Winter 's Tale ) .  Autolycus sums up hi s p it ch .  

9.  “When da is i es p ied ” ( f rom Love 's Labor’s  Lost ) .  The  four pa ir s  of  lovers ag ree  to  spend a year apart ,  and 

then be mar r ied .  The  fina l enter t ainment  describes the  passing of a year.  

10 .  “Now unti l  the break of day”  ( f rom A Midsummer  Night ’s  Dream ) .  In  an epi logue ,  Oberon, King of the 
fa i ri es,  celebrates the mar r iages  of  three coupl es  and hi s own reconci li a tion with  hi s  Queen.  
 
********************************************************************************************************************************************************** 
 
 



********************************************************************************************************************************************************** 

lyr ics 

 
You Spotted Snakes 

 

1.“You spotted snakes” (from A Midsummer Night’s Dream) 

You spotted snakes with double tongue, 
Thorny hedgehogs, be not seen, 

Newts and blind worms do no wrong. 

Come not near our fairy queen! 
 

Philomel with melody, 

Sing in our sweet lullaby, 
Lulla-lulla-lullaby 

Lulla-lulla-lullaby. 

 

Never harm nor spell nor charm 
Come our lovely lady nigh, 

So good night with lullaby. 

Lulla-lulla-lullaby. 
 

Weaving spiders, come not here, 

Hence you long-legg’d spinners, hence! 
Beetle black, approach not near, 

Worm nor snail, do no offence! 

 

Philomel with melody…. 
 

2. “Come away, death” (from Twelfth Night) 

Come away, come away, death, 
And in sad cypress let me be laid. 

Fly away, fly away, breath; 

I am slain by a fair cruel maid. 
 

My shroud of white, stuck all with yew, 

O prepare it. 
My part of death, no one so true 

Did share it. 

 

Not a flow’r, not a flow’r sweet 
On my black coffin let there be strown. 

Not a friend, not a friend greet 

My poor corpse, where my bones shall be thrown. 
 

A thousand, thousand sighs to save 

Lay me, O! where 
Sad true lover never find my grave 

To weep there. 

 

3. “Come unto these yellow sands” (from The Tempest) 
Come unto these yellow sands 

And then take hands. 

Curtsied when you have and kissed 
The wild winds whist. 

 

Foot it featly here and there, 
And sweet sprites the burden bear. 

 

Hark, hark, 
“Bow wow, bow wow, bow wow” 

The watchdogs bark: 

“Bow wow, bow, wow, bow wow” 

 
Hark, hark, I hear the strain 

Of strutting Chanticleer 



Cry “cock-a-doodle-dow.” 
 

Hark, hark…. 

 
4. “Sigh no more, ladies” (from Much Ado About Nothing) 

Sigh no more ladies, sigh no more, 

Men were deceivers ever, 

One foot in sea and one on shore, 
To one thing constant never: 

 

Then sigh not so, but let them go, 
And be your blithe and bonny, 

Converting all your sounds of woe 

Into hey nonny, nonny. 
 

Sing no more ditties, sing no more, 

Of dumps so dull and heavy, 

The fraud of men was ever so 
Since summer first was leafy. 

 

Then sigh not so…. 
 

5. “Take, o take those lips away” (from Measure for Measure) 

Take, o take those lips away, 
Those lips that so lightly were forsworn, 

And those eyes, the break of day, 

Those lights that do mislead the morn, 
 

But my kisses bring again, bring again, 

Seals of love but sealed in vain. 

 
6. “It was a lover and his lass” from (As You Like It) 

It was a lover and his lass 

With a hey, and a ho, and a hey nonnyno 
That o’er the green corn fields did pass 

In spring time, the only pretty ring time, 

 

When birds do sing, hey dinga dinga ding, 

Sweet lovers love the spring. 

 

Between the acres of the rye, 
With a hey, and a ho, and a hey nonnyno, 

These pretty country folk did lie 

In spring time, the only pretty ring time, 
 

When birds do sing… 

 
This carol they began that hour, 

How that a life was but a flow’r, 

And therefore take the present time 

For love is crowned with the prime. 
 

In spring time, the only pretty ring time…. 

 
7. “Lawn as white as driven snow” (from The Winter’s Tale) 

Lawn as white as driven snow, 

Cypress black as ere was crow, 
Gloves as sweet as damask roses, 

Masks for faces and for noses. 

 

Bugle bracelets, necklace amber, 

Perfume for a lady’s chamber, 

Golden coifs and stomachers, 

For my lads to give their dears. 
 



Pins and poking sticks of steel, 
What maids lack from head to heel, 

Come buy of me, com buy, come buy, 

Buy lads or else your lasses cry, 
Buy of me, come buy. 

 

8. “Will you buy any tape” (from The Winter’s Tale) 

Will you buy any tape, or lace for your cape 
My dainty duck, my dear-a? 

Any silk any thread, any toys for your head 

Of the newest and finest wear-a? 
 

Come to the pedlar,  

Money’s a medler, 
That doth utter all men’s ware-a. 

 

*At the end of the day these toys go away 

My dainty duck, my dear-a. 
Take a ring, try it on, or your chance will be gone 

And you’re left in the open air-a. 

 
Come to the pedlar…. 

 

*additional verse by Deloss Brown 
 

9. “When daisies pied” (from Love’s Labor’s Lost) 

When daisies pied and violets blue 
And lady smocks all silver white, 

And cuckoo buds of yellow hue 

Do paint the meadows with delight 

 
The cuckoo then on ev’ry tree 

Mocks married men for thus sings he: 

“Cuckoo, cuckoo,” o, word of fear 
Unpleasing to the married ear. 

 

When shepherds pipe on oaten straws 
And merry larks are plowmen’s clocks, 

When turtles tread and rooks and daws, 

And maidens bleach their summer frocks, 

 
The cuckoo then… 

 

When icicyles hang by the wall, 
And Dick the shepherd blows his nail, 

And Tom bears logs into the hall, 

And milk comes frozen home in pail, 
 

When blood is nipp’d and ways be foul 

Then nightly sings the staring owl: 

“Tu whit, tu who,” a merry note, 
While greasy Joan doth keel the pot. 

 

When all around the wind doth blow, 
And coughing drowns the parson’s saw, 

And birds sit brooding in the snow 

And Marian’s nose looks red and raw, 
 

When roasted crabs hiss in the bowl 

Then nightly sings the staring owl: 
“Tu whit, tu who” …. 

 

10. “Now until the break of day” (from A Midsummer Night’s Dream) 

Now until the break of day 
Through this house each fairy stray. 



To the best bride bed shall we, 
Which by us shall blesséd be. 

 

And the issue there create 
Ever shall be fortunate. 

So shall all the couples three 

Ever true in loving be. 

 
And the blots of nature’s hand 

Shall not in their issue stand. 

Never mole, hair lip, or scar, 
Nor mark prodigious such as are 

Despiséd in nativity 

Shall upon their children be. 
 

With this field dew consecrate, 

Every fairy take his gait, 

And every chamber bless, 
Through this palace, with sweet peace. 

 

Ever shall in safety rest, 
And the owner of it blest. 

Trip away, make no stay, 

Meet me all at break of day. 
 

********************************************************************************************************************************************************** 

 


